A Brechtian challenge... What is a Theatre Practitioner?

Brecht was not the big- —_ N . A theatre practitioner is some-
gest fan of naturalistic : e r o re c one who is an expert in their
theatre (where audiences ' field/style of Performance. It is

emotionally attach to the person or theatre company that
characters on stage and k creates practical work or theo-
the story that is realisti- N 3] | ries to do with performance and
cally told) . He famously > W ; theatre A theatre practitioner
said that in naturalistic \F /iy may be a director, playwright,
theatre, audiences... - Q7 > 14 h dramatist, actor, designer or a

— — ~Q\ combination of these roles.

“hang up their brains
with their hats in the So, who was the famous Brecht and what did he do?

”
e ldeas are. still very influential o theatrs today. He
eas are still very influential to theatre today. He

::,t;‘:: :ﬁ:;'::::’hms wanted to make the audience think, and used a

trying to say about audi- range of devices to remind them that they were

ence members of natural- watching theatre and not real life. All of his perfor-

istic theatre? mances had a very important message, these mes-
sages were often political or relevant to society.

Additional techniques

Gestus—clear character gesture or movement used by
the actor that captures a moment or attitude rather
than delving into emotion.. For example, a soldier sa-
luting as he marches across a stage is a gesture.

Multi-roling—Switching characters on stage so that
audience and actors do not get emotionally attached
to the characters and the story.

Costume changes carried out on stage and minimal
staging to remind audience that the actors are just
actors representing the character(s) and to remind au-
dience that they are watching a play.

Often actors who weren’t in the scene would remain
on stage, to remind them that it was not real life.

BRECHT WANTED HIS AUDIENCE TO THINK AND TO

QUESTION THE WORLD THAT THEY LIVE IN!



